I've just got to set here a spell. Hand ma that bottle of

Jim Beam and pass the chillum round one more time
because the man is back In fown. And It seems like he came
hurtling out of the sky and landad just a littls south aof the
Mason Dixon line with his thunder and lightning vision
intact and ready to burn. In the late sixtles and early seven-
lies he was a swamp ridden, gultar playing demaon who held
a deathratile hold on the airwaves. He knew his voodoo
from his hoedoa when It came to writing hit tunes and
managed to put a spell on us all while he was rockin’ all
over the world. His unmistakable riffs, stewed from a
gumbo of Hubert Sumlin and Scotty Moore, were responsi-
ble for untold sales of black Les Paul guitars and he did
more for the state of American rack than the devil did at the
crossroads of Greensboro, Mississippi. He had a bone shat-
taring voice that was one part James Brown and Littls
Richard and ane part Hank Willlams and Lefty Frizell, He
was also the cat, long before Neil Young or Pearl Jam, wha
made it compulsory for every self-respecting rockin' fool ta
wear a flannel shirt. What more can | say? The man's a
champion! He's been thare and done that. And he's hera
fodayl

I quoeaea....wuuld you get a load of this, y'alll Man,

John Fogerty came from a small East Bay suburb called El
Cerrito near San Francisco in Northern California and lead
his band, Creedence Clearwater Revival, through a whirl-
wind three years of nine double-sided smash hits with
names like Fortunate Son, Proud Mary, Green River, Who'i!
Stop the Rain, Bad Moon Rising, Run Through The Jungle,
Down on the Corner, Looking Ot My Back Door and a host
of others. Thay recorded seven certified gold albums and,
like Jimmy Page in Led Zeppelin, John Fogerty wrote the
songs, arranged them and produced ali the recordings. Hell,
he even booked the band. For a brief stariling and intense
period Creedence burned brightly as the quintessential
American rock band.

In their home cauntry only The Doors came close to
rivalling their singles and albums’ success. The Beatles and
the Stones were ranked as their closest peers. The critical
favourites of the day like Jefferson Airplane have all but
been forgatten but John Fogerty and his band remained
working class heroes, despile appearing at Woodstock.
Then the whole shebang collapsed around them.
Greedence's internal problems came fo a head and they split
up. But Fogerty's record company had a stranglehold over
him. They owned his back calalogue and they wanted more
of the same so they wouldn't let him out of his contract. But
the creative switches went dawn and he simply dried up as
a songwriter. For a long, long time he point-blank refused to
play any of the ald hits.

Like Stephen Forster before him John Fogerty had sung
about the American south so believably that his music has
became firmly identified with it. Like Forster he'd never
been anywhere near Mississippi. That is until very recently.
“The land of riverboats, Huckleberry Finn, swamps, gatars,
barefoot girls and weather so unbelievably apocalyptic that
it could only come from an artist whose country was at war
in the jungles of Vietnam, were all conjured from the
Californian imagination of John Fogerty. But despile only
occasional appearances on the charts with songs like
Centrefield and Old Man Down The Road, aver the interven-
ing years Fogerly's classic songs lived on. They were piayed
perpetually with all the other memorable tunes on the radio
and at events like the massive world wide hookup that was
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Live Aid his tunes were still being covered. Stajus Quo did
a version of Fogerty's Rockin' Al Gver the World and peo-
pie like Dave Edmunds took his paean to the delights of
rock Aimast Saturday Night back into the charls. [t was
probably for this very reason that, for all the years when he
wasn'i really on the international radar, his name survived
out there. So how must it feel to be Jahn Fogerty, back
treading the boards with a brand new Grammy-winning
album and immense crowds all around the warld eager to
hear his brand new band and ali his old tunes?

“On it fesls great,” he laughs, seated comfortably in one of
the small ante-rooms inside the cavernous Sydney
Entertainment Gentre just before he has 10 wander down
and run his roadcrew through their soundcheck. | had
known | was going to get back out there for several years. |
had spent some time going 1o Mississippi in the early
nineties a place I'd never been to belore. It was really as a
result of those trips down there that | came to the realisa-
tion that | ought to be playing my famous songs. | finally
naw realise | must've been guided to be there. It was some-
thing that occurred to me while | was at Rabert Johnson's
grave and | had posed the guestion to myself ‘well | wonder
who owns his songs'. | realised that it must be some quy in
New Yark city with a big cigar, and that creates a cynical
image, if you know what | mean. And | finally got past that
because I realised it doesn't matter - Robert owns his
songs! As far as I'm concerned and all the people who love
his-music, they're Robert’s songs. That happened quite
innocently. When | realised wha | had said | knew that
applied to me too. | kind of went 'oh my goodness, that's
what this is all about. 1 should start playing my songs
before | end up under a free like this,' and everybedy won-
ders ‘well | wander whalever happened 1o John Fogerty?'
(laughs) So that was the moment. That was 1990 that
oaccurred, |t wasn't until early ninaty-seven that | finished
the album Blue Moon Swamp so | waited all that time lo
jump up on the stage.”

Having been through the mill in terms of losing the veritable
fertune that he'd worked leng and hard for, after his band's
accountants got it wrong and involved him in an offshore
banking scheme, and after losing the ownership of his
songs and then being sued by his old record company for
wriling songs that sounded like, of all things, himself
Fogerty must have learnt a few valuable lessons he could
pass on to others in the business.

“Pick your friends very wisely,” he states succinctly. “The
things that may go wrong don't come from far over the
horizon, fram some unseen force over there. It's usually the
peaple right close to you that are going to be able ta do you
harm. That's what happened to me. | don't mean that you
should be cynical. | mean you have to put your faith some-
where. But | guess the best advice is to choose your friends
wisely. Otherwise you spend a lifetime paying for the wrang

‘decisions. But | don't want you come away from our meet-

ing here thinking I'm a cynical person. I've learnt a lol. Il's a
let harder 1o trick me now. One of the saddest things that
happened 1o me, lel's say, was that | wrate all these songs
and yet somebedy else owns them because they...it's whal's

‘called the publishing, they own the capyrights. They choose

how those songs are used. You may have seen one or more
bad movies that my songs are inl That's anather specific
thing you could tell young songwriters. Don't give away
your publishing. Keep the awnership for yoursell. Still |
wauld say don't go around poking at everybody in the eye
either, becauss if you're confident and you know your own
warth people will come to you. You don't have to heg, And |
think that's very important for all artists really. Don't get
talked into doing things that you really don’t want to do.”

Considering that it's been thirly years since Greedence

- Clearwater Revival was a charting and touring act, like a lot

of bands of that vintage they still manage to dominate radio
around the world. For instance Creedence themselves were
the twenty-filth most played act on Australian radio last
year. Why is that?

“Number one first | think it's the songs. Everybody during

the heyday of Creedence when all those records were being
praduced, any band that had a lot of iife like the Bealies or
the Stones, paople think 1hat it was Ringo's cule smile
or...Ihey really don't nolice that there's something else giv-
ing strength to it. For my own part | believe the biggest
ingredient is the songs. | would say that was the case with
Creedence and certainly it was the case with the Beatles, the
Stones, Ellan John, Elvis Presley and so on. | just think that
the reason records or performances will have staying power
is because the song itself is in an upper scale. Happily you
know | must also say the recordings themselves, the per-
formances of tha Creedence records, how they sounded,
has a lot 1o do with it. This was done on purpose in the
time we were making the records. They're really simple. We
were not great fechnical musicians and | was the best guy
in the band, you know, (laughs}. So | figured out haw 1o
make music that almost anybody could play. Truthtully I've
heard good versions of Green River, even Heard It Through
the Grapevine, thal arrangement, Proud Mary all over the
place. | think it's because they're sa easy so simple to play.
My favourite has always been Green River. | thought 1hat
that album, even the cover, that was kind of the very middle
of my soul. The sound of Green River and 1he words, what
it describes, the imagery you might say, is where | moslly
live and stili do.”

"Plok your riends very wisely

It may be an urban myth bul it's said hat one of the rea-
sons that Fogerty began playing his own songs again was

- that Bab Dylan whispered a lew quiet words in his ear,

“Well, thal occurred in 1887, he reminisces fondly, “and”
yes it really happened. But at that paint | wasn't beginning a
tour. | wasn't even beginning to record so you might say it
was one of the ingredients but it didn't have an immediate
effect. This was one of the litlle illuminations | was given on
my path to being healed again. We were all on a stage. We
were there 1o see Taj Mahal, the blues player. | didn't know
Bob would be there nor did | know Geaorge Harrison would
be there. We had come because we all happened 1o be fans
of Taj Mahal. There's a club in L.A. called The Palomina.
Mostly a country weslern kind of club. George gat up on
tha slage. | think Taj invited him up. Then Bob Dylan was up
there and finally | gat given a guitar and | went “shool this
is history. Nobody's going 1o keep me away from this, you
know!" And slowly through the hour when we were all on
stage the crowd managad to coax everybody else to sing
one of thelr own songs, and | was kind of still in that stance
‘no | dont do those songs', (laughs). And that's when Bob
turned to me and he said ‘gee John if you don't do Proud
Mary everybody's going to think it's Tina Turner's sang’, so
1 did it right there!"

So what is there left for John Fogerty lo do?

“I think there's plenty to do. | mean | really feel that I've just
started because the old songs are from so long ago. I've
just gotten in touch with all the facets of my personality and
I'm raring ta go, | really am. My wile encourages me one
hundred and fifty percent. It's a great atmosphere 1o be in,
for me, the artist. First of all | really want to write a lot of
really good songs which would also mean make some very
good recordings and | want to tour the world. I've been
wailing frankly a long time. There are 50 many places that |
haven't been in a long time, let's say, like here in Australia
and there are lots of other places that | never got fo at all.
You know, most of Asia, Russia and a lot of places aven In
my own country. | never toured in Soulh America. it's
remarkable that so many people know who | am. To me my
music has been around a long time but In a sense | haven't,
s it's really great to get out and play in frant of people and
sed your music 5o well received. Some people have ihe
question, or it's unpsoken | guess, 'well gee, does this
mean hie's going to go away and retire for another thirty
years?' No! I'm really having fun at this and | think what's
left 1o do is a ot more of tha same."



